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1996-2003 President, Ingraham Cultural Resources Management Corporation, including:  
 Director and General Manager, Wolfville International Piano Festival (1997-2003) 

Tour Manager, The Piano Six Project (1995-2003) 
Director and General Manager, Standing Wave Society (1999-2000) 
Festival Coordinator, Vancouver Symphony Orchestra Brahms Festival (1997) 

1997-1998 Director of Artistic Administration, Vancouver Opera 
1996-1997 Business Development Manager of Multimedia Software and Production, Advanced  

Cultural Technologies Inc. 
1994-1997 Project Administrator, BC Virtual Museum Association Visual Heritage Project 
1995-1996 Manager of Recordings and Concerts, King Stephen Productions 
1995  Manager of Special Projects, The Magic Flute Classical Records 
1994-1995 Community Concerts Manager, Overture Concerts/Celebrity Concerts Society 
1991-1993 Editor and Writer, Allegro Magazine, Vancouver Symphony Society 
1991  Coordinator, Canadian Broadcasting Corporation, The Spirit of Mozart Festival 
1989-1993  CBC Music Librarian and Production Assistant, CBC Radio: Production Assistant,  

Gabereau Show (1993), Ideas (1993); Mostly Music (1990-1991); DiscDrive (1990);  
Music Librarian, CBC Vancouver Orchestra (1989-1991) 

 
 
RESEARCH  

 
Current and ongoing projects (including work in progress or review)  
Ingraham, M. “Learning Together at the Lake: Conversations, creative collaborations, and The Lake | N-ha- 
 a-itk.” 
Robinson, D., and M. Ingraham, eds. Intensities: Toward non-exceptionalist experience of music in Canada. In  

progress. Includ
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Press, 215-244. 
Gramit D., and M. Ingraham. 2017. “Music in Canadian Culture: A pedagogical alternative to the  
 narrative of national development.” Teaching Canada – Enseigner le Canada. Ed. Martin Kuesler.  
 Wissner-Verlag, 149-162. 
Boechler, P, M. Ingraham, L. Marin, and E. deJong. 2017. “Student Behaviour and Performance in  Relation  
 to Interaction with On-line Activities in a Postsecondary Music Course.” International Journal for  
 Infonomics (IJI), Volume 10, Issue 4, pp. 1273-1280. DOI: 10.20533/iji.1742.4712.2017.0156. 
Ingraham, M., J. So, and R. Moodley, eds. 2016. Opera in a Multicultural World: Coloniality, culture, performance.  

New York: Routledge. Includes: 
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http://infonomics-society.org/wp-content/uploads/iji/published-papers/volume-10-2017/Student-Behaviour-and-Performance-in-Relation-to-Interaction-with-On-line-Activities.pdf
http://www.infonomics-society.org/LICEJ/
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 Algarve, Portugal. 
Ingraham, M., and J. Scott Hoyt. 2006. “Anything But Ordinary: Using basic technologies and learning  
 objects to teach online piano pedagogy.” Proceedings, Communication and Electronic Learning  
 in the Digital Age (CELDA), Barcelona, Spain. 
Ingraham, M., D. Foth, and A. Varsava.  2006. “Community Engagement: Promoting scholars in the  

community through continuing education.” Proceedings, Canadian Association of University  
Continuing Education (CAUCE), Toronto, ON. 

Ingraham, M., and J. Scott Hoyt. 2004. “Practise What You Teach: Development and design of a  
blended delivery music pedagogy certificate program for professional musicians.” Proceedings, 
Canadian Association of University Continuing Education (CAUCE), Niagara-on-the-Lake, ON. 

Ingraham, M., B. Cram, and K. Hobin. 2004. “Enhancing a Civil Society: The role of liberal studies in  
community programming.” Proceedings, Canadian Association of University Continuing Education  
(CAUCE), Niagara-on-the-Lake, ON. 

 
Conference Presentations (selected) 

Ingraham, M., and B. Crowfoot. 2022. “From Smoke Signals to Satellites: Communications sovereignty in  
1970s Canada and contemporary cultural resurgence.” ‘From far and  wide’: Culture, memories and identities  
in Canada. Nordic Association for Canadian Studies Conference, Aarhus, Denmark, August 2022. 

Ingraham, M. 2021. “Reconciling Cultural Extraction.” American Musicological Society Annual  
Conference (virtual). 

Ingraham, M., B. Crowfoot, and T. Merklinger. 2020. “Coming Full Circle: Digitizing the Ancestors and re- 
 sounding cultural voices.” Symposium on Indigenous Music and Dance (Virtual), Melbourne, AU. 
Ingraham, M. D. Robinson, R. Smallboy, M. Walker, E. Waterman. 2019. “Roundtable: Decolonization in  

Action.” Canadian University Music Society, Vancouver, BC. 
Crowfoot, B., and M. Ingraham. 2018. “Round Table: Solutions to Managing Records of Public  

Song.” Indigenous Symposium, Musicological Society of Australia, Through the Looking Glass, Perth, AU. 
Ingraham, M. 2018.d TabR. Smallb
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Ingraham, M. 2016. “Research, Praxis and the Indigenization of the Academy.” Panelist, Canadian  
University Music Society, Calgary, AB. 

Ingraham, M. 2016. “The Price of Admission: Imagining Diversity in Cultural Institutions.” Panelist,  
FORUM, Canadian New Music Network, Ottawa, ON. 

Boechler, P. and M. Ingraham. 2016. “A Cognitive Framework for Blended Delivery of Postsecondary  
Music Curriculum.” Centre for Teaching and Learning Festival of Teaching, University of Alberta. 

Ingraham, M. 

http://old.musiccentre.ca/influences/home.cfm
http://old.musiccentre.ca/mus.cfm#soundadv
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 [Concept and Education Director, Researcher, Writer]  
“Sound Progressions: Canadian music in the 20th century.” 2003. Canadian Music Centre Online.  
 http://old.musiccentre.ca/aboutthemusic/en/. [Concept Consultant, Researcher, Writer, Editor] 
“National Digitization Project.” 2003. Canadian Music Centre Online, www.musiccentre.ca. [Researcher, Writer,  
 Editor] 

Event Coordination (selected) 
Ingraham, M., and D. Robinson, Co
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“Interdisciplinary Perspectives on the Music of Canada” (Ingraham, PI | $25,000) 
University of Alberta Teaching and Learning Enhancement Fund 2007: “Musicians Without  

Borders/Anything But Ordinary” (Ingraham, PI | $5,000) 
Department of Canadian Heritage 2006-2007: “Canadian Music Centre Influences of Many Musics  
 Project” Collaborative project with the Canadian Music Centre ($25,000 individual funding) 
Department of Canadian Heritage 2003-2005: “Canadian Music Centre National Digitization Project”  
 Collaborative project with the Canadian Music Centre ($50,000 individual funding) 

 
Grants for Research under $5,000 
University of Alberta Killam Research Fund Conference Grants: Grants awarded in 2008, 2009, 2010, 2015 
University of Alberta President's Fund for the Performing and Creative Arts: Grants awarded in 2008, 2010,  

2011 (2 awards) 2012, 2014, 2017 
University of Alberta Endowment Fund for the Future: Support for the Advancement of Scholarship: Grants  

awarded in 2005, 2007, 2009, 2011, 2015, 2018 
University of Alberta VP Research Grant for Research: Grants awarded for 2009-2011 
Alberta Foundation for the Arts: Grants awarded in 2005 (2 awards), 2006 
 
Awards and Honours 
 
2022 Honorary Lifetime Member, Canadian University Music Society 
2020 Nomination, Canadian Studies Network Best Edited Collection for Reflections on Malcolm Forsyth, UAP 
2019 SOCAN Foundation/Mus

 

SOCAN Foundation/M
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SUPERVISION OF STUDENTS and STUDENT RESEARCH 

 
PhD/DMus Student Supervision and Examination ² completed (by date of completion) 
 
Kanykei Muktarova, PhD (Ethnomusicology), Supervisory Committee, “Ethnojazz in the Central Asian 

Republic.” 2022 
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Jamie Meyers-Riczu, PhD (Musicology), Fall 2016-Winter 2020 
Holly Pickering, MA (Library and Information Science), Winter 2019  
Caitlin MacRae, MA (Library and Information Science), Winter 2018-2019 
Olga Zaitseva-Herz, PhD (Musicology), Fall 2017-Summer 2019 
Rebekka Puderbaugh, PhD (Linguistics), Fall 2016-Spring 2018 
Quincy Hiscott, MA (Library and Information Science), Winter 2018 
Dana Wylie, MA (Musicology), Fall 2016-Summer 2017  
Courteney Durand, BA (Native Studies), Winter 2017 
Alyssa Kim, BA (English & Film Studies), Spring 2015-Winter 2016  
Brianna Wells, PhD (English & Film Studies), Fall 2013-2015 
Jessica Rogers, BMus (Performance), April 2013-August 2014 
Jeffrey Arsenault, MA (Musicology), 2011-2013 
Caitlyn Triebel, MA (Musicology), 2012-2013 
Sandra Joy Friesen, DMus (Piano Performance), Winter 2009-Winter 2010 
Andrea Eng, MA (Musicology), Fall 2008 
Iain Gillis, MA (Musicology), Winter 2008 
Trifon Heney, DMus (Composition), Fall 2007 
Jay Hodgson, PhD (Musicology), Fall 2004-Winter 2006 


